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~ Thisnumbersisthe first quartetcomposed ibyiBeethoxiren.i  is
; I8 consistsofsixt qiuaritets; of which the last five have already been   he  if
performed by: our Quartet, several, of them more than once.»
number given toenight is the most dif�cfult of the sixe.i    i  i

The entiregroupreceived the severest criticism i andecondernna-eT  if
e tion at the time of their o�rigiTna1,production, pecause of tihesamequalie T sef T
ties for which &#39;Beethoven�squartets are now justly consid,ered&#39;,su5    1

e preme. Theyswere,Tinthetrue sense, aheadof the tirnes;.[  = u s
e These Cluiartetswere C0mDoTsed near the beginningeof Be¬thQiVen�is   it

second period; /che�rstsperiods closingwith his FirstSymphony, T
(op. 21).   Just about this time Beethoven beginsTTto s1eTayTe e{hTeTrTTeXs.eo;
from thern,T pushing Tout pindependently. I     i e

in amplesof the old masters, Haydne�aned Mozart, aniditotgrowTesawa&#39;yTTT  is
i It may be of interest to those Who have ibeenrfolslowing   T e  oT

course of Beethoven�s string compositions, toknow that alle-abut thif��e ¢ at     7
of the string works beirohgiiig  his tirstepierieodi iihiavsefsbseieri grveheoe
ourQuartet.i � op; I, enos; Ii,i2 and I3,   jpianoetiriosii; lop. *3; string_tTrioT;�

-1, string trio,haVe alreadyrtbeen given.   T j,. e   �. T To T  _ _  T TT TT     o _
s  i Op.i9, nTos.e2 and 3,Tstring trios, op. iII,spiano trio, and op; 12,
or nos. I, 2 and 3, sonatasi for, piano and violin, are the stringvvorikssiror
of the first; period not yet heardat our aconcerts. eTOfi these op, II  i

op, 8, string trio, (which is on the programito-nfighto,) and op.a9T,*TrT1o.TT   e 1

and one nurnber of op. Izwill begiven at the thirty-second concert,
o April rzithi. Regular attendantswill see that they have ihadaether  >
pleasure of hearing nearly? all theeariy string numbersiT,oand,T viewed     it
fromastudent�sstandpoint at� 1east,they, shouldbe highiyrpleasedi. VT

s Zitterhart. i  A Niothere�s Heart. T
This is iaeuplaintivee little melody by aprominent musician or    7

�  Pittsburg. it We have already heard one of his compositions,,theBTar-
 »carole, Written byhim fof i"iOlaisoIo and Tarra�ged DY MI�?eB1Um9�i� iui   T is L

berg for string quartet.

T T T ScI&#39;1tibert. T Moment Musicalropg 94+, no.i    T
  it This number r0ught*°bs Well k�°W�to aiirviano srudentse<5r   :T:

. if T TT
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Beethoven- �S,erenade,op�.T 8.
 T} T T  (VIOLIN-T§� VIOLA MD ,TTCELI«To°) fT TT

t Marc2&#39;a_, (./1Tlleg1?_o,)Ts T  _
T�ATdagz&#39;0;   TT   TT TT
_ T/Tlfenuetto/,, (�llegrettog) T T n  T

&#39;   so/mo, (Allegro m0Zt0,)  T T
Allegretto and pozacm, IT j

TT rA.72ctcmté gzmszf aZZegrettb,T T
T/WaT7cz&#39;a, &#39;(/1ZZeg7Tr0.)T ,  �T

> Ti This is themostfamousoflBeethoveTn�s early works; well-Tknown  T TT  TTTT
and highly appreciated byTsTtirinTg mTusici;an_s.;  T       T    � T
&#39;   t The Scherzoscheduled asthefourth» mT0avementjisTprecededTbye;  To
short Adagio jmovement of TuTnusuTal.Tn beauty.  The same Adagio Tre-t =T 4
cuTrs_,twTice,{alternatingwithTthe ScherTzo_.=T The�fth movement TiisTfol-   as
Tlowed by alittle theme withg�vevariations, the themanTT

TthTeil�rTst~ partof the�Andante.�TT �*T�Pd1�aT§¢as?;»�TT�T
meTaTnTsT, Polish.   It is »�a title applied to melodies written  .~&#39;  T
imitations of Polish dance tTuTnes. it is synonymous with the FrenchnT

T Word polonoise oprpolonaise.   ltiideviates from the general TruleTTreT- T To

on the�rst, but on thelast timefor crotchetin thebar.�.fTT T
TspeTctingTsirTnple.;meaTsuTrein making every rhythmical TcTaesiureTtTnTTot TTT

even fmodeirate, ability, it isTa littleigemnialmost uTniversa11y;3i1ay¢d_ l  T T  T
 fl-�C was_fornéer1�ytrae�deredasa trio,    T i

TE@ThTe �nances" of:thiTsTClub hTTaVoebeeTn &#39;cloTselTy TatiTJ&#39;ustedTl &#39;TW7lthTTt1:lC:T.1)Tl.1TI&#39;?T. ��TT7   T TLTTTTTLTTTTTTTTT
7 pose of provinding for subscribers all that the estimated tTeceipts�would warrant.

; No sztbscrzptians can be permitted to remain unpaid, zu/zetlterior not the s2tbscri6- I T T
TT ers have éeeizy table to attend Ttlze�co7zcerts. � If theTdelinqueTnt subSc1T&#39;iberST»WTTi-lA~l&#39; i l  T

favor the Treasurer promp�ywith the amountinarrears, theywTillT sfavetTa;;great;_� *  T�  Tdeal of Tunnecessary£*ainnoyance; it should be reTmemTbered,that" the. of�Tcers� of eT
this Club serve wit�hTo&#39;utIcompensation.TT T T TT

@"?&#39;l�hesefcionceT1T&#39;ts are open to the p1T1blic��theT us�al price of   TTTTT TT  T T   T
T T being �ftyTcentsTfoTr�one and TsTeventy4T_�yeo4.��centsTfor two,viTsitors. :  T T T T T 1
T i  _T @"§Sztbscrg&#39;5TerspgvIzTo a�ToTT1zotbri¢zg their tickets must pay t/TzeTrégzTz_lTd1? pTrzT&#39;ceT -

T of ad1msszT0?2,T which will be refunded if the tickets are handed_rto thetTTsecretaTTr"y_   .
TT ~ by. the follow1ngsMoTnTday.  T _ T TT      T I  jT   TT T T

T � T T é@&#39;°Two mc_>reTconcTertTswill be given this season, on Tuesday, iMarch29.th,T,nT;~
and _TuTesdaY: April Txzth, at the Carroll TCluTbTAuditorium; T   �         T

@The music beginsa promptly ~at~eigThlt o�clocl<sTTand the Tdoots are then  T� T  TT  T �T T  TTT
�Tclosed� Tuntil the t�rst move meTnt�TisTee&#39;ndTed.T 7� T



If There is   Any   Reason   �
A J}   T h Why you should buy apiaLno,%1:hereLis% every (ea-F�

T V son y_ou should buy of us. If you are partiCu- &#39;
flair asi"toVthhe ciaossofhthehpiano youbuy, there Visij   Z T

oncompletely satis�iéd, ;
no other VpV1aVc;e i_nV,the State VWh1ereVyou can befso.

V Sells the STEVINWAY, which throughout the/entfiren V
civilized worjldeeise pronounced by «every-comVpéetent?f V    T

T judge; t{hae&#39;bes%t._e ;  no other� store canyouf1nd V    T
oth¬oKRAKAUER3, iOfwhiVch overneelevenhundred"have,  T}
been sold? in thisvicinity, a11VVof which pleasetneu
OWUCTS � &#39; � »  A � � _  L� T  �

�  O     7   � IY    V      V  7� K  h  _� � � 1!,� \ail". »  V� 2 K 1. h K � �< &#39; L -� V__,_.«...;.- -�� V > � ;� A _r I  K� V &#39;,f%�é&#39;£:�g:L{V �¥� V. ��  * &#39; � V� V I
 � , V �V "N

T e�"reieng,~e who iAs%i"re<:ognized by e�Vxperts%eveFryAwhere �toe   :2   3   _
Vbeoneof_the: most capablneA  and experieenced ipiani0TnV

V Vniakers7Iiving.V �_&#39;T�heSe pianos repr%esentthehighest

T  the piano Vmafriket;

Best of All

�?WESTR1VE TO�, PLEASE._��_
.V: I .. -. V, �&#39; � � � I V ,, �5 &#39;  � V �:1� .-&#39; V� "  V"_ E � ":.rJ�- ,,
.. ,. , . . V T� n�_ . , ,1 �: . , , , V 7 . -,. 7 .. v ,:- z V , V V . , V - , V _ �iv .,«
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deVveIopment»o%fethe piano maVker�s oartghee Tohbuy
wi;thouVtT seeing is tojbuy withoutVgainingu;  553&#39;  7:�  M.
by tests, a knowledge ofthehobest intone and touch    � �

iboztg/z2�fro¢2z�zzs�}�_a/02¢ have de�end 2¢o7e.h% .&#39; T

1310 Market stem,


